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Magazzino is happy to announce the fifth solo exhibition by Antonio Biasiucci (Dragoni, 1961, lives and works in 

Naples) at the gallery. The exhibition will focus on two series, Corpo Ligneo (2020-2021) and Corpo Latteo (2017-

2021), here presented to the public for the first time.   

 

As always in his work, Biasiucci tends to a serial and fragmentary approach to reality, and its transfiguration through 

photography. Starting from his first and best known series of the 80s and 90s such as Magma and RES, to the more 

recent ones from the 2000s (Pani, Volti, Codex), in Biasiucci’s oeuvre there is a constant attention to the narrative 

possibilities of photography: often focusing on the particular, the detail, it returns the viewer an expanded vision, a 

universal sense of things linked to the primal aspects of existence.  

 

The two series presented in the exhibition, Corpo Ligneo and Corpo Latteo, do witness Biasiucci’s ability to transform 

our perception of contingent and natural elements. On one hand, a series of cross-sections of tree trunks translate into 

highly evocative images, oscillating from the reference to a certain landscape painting, up to atmospheres pertaining 

to science-fiction or to Lovecraft’s visions. Biasiucci’s Corpi Lignei do immerse the viewer in a sort of fantastic 

taxonomy, where one is not sure of looking at a mysterious alien vessel, the remains of a volcanic island or, more 

simply, the skylines of an absurd and decaying urban landscape.  

 

On the other hand, in the series Corpo Latteo the artist observes a distant world, evoking stellar explosions or 

ambiguous celestial bodies, depicted in their change of state. The reference to the body as an extended concept is a 

constant in Biasiucci’s work (Madri, Res, Ex Voto, Volti), as well its translation to an essential level, its transfiguration 

to other domains of the real, very often, beyond the reach of our glance. As the bread in Pani do suggest the matter of 

a far asteroid, the milk (itself a symbol of birth, of life, of coming-to-the-world) of Corpo Latteo do assume a gaseous 

state, gives the same sense of distance one has by looking at a remote place, in an unspecified “beyond”. This distance 

has almost its counterpoint to the presence of forms that do suggest a birth, the formation of an organism, almost as a 

quote to the Star-child who emerges from the deep dark in 2001: A Space Odyssey final vision.  

Antonio Biasiucci was born in Dragoni (Caserta) in 1961. In 1980 he moved to Naples starting a project focused on 

urban suburbs, together with a research on personal memory, taking photos of rituals and settings of his native village. 

In 1984 he has started a collaboration with Vesuvius Observatory investigating the activity of volcanoes in Italy. In 

1987 he met Antonio Neiwiller, theatre director and actor, thus starting a collaboration that lasted till 1993, year of 

his death. Since the earliest years of his artistic career, Biasiucci has focused on issues concerning the primal elements 

of existemce. His work was acknowledged by the several prizes he won, including the “European Kodak Panorama” 

prize at Arles in 1992, and in 2005 the “Kraszna/Krausz Photography Book Awards” for his book RES. Lo stato delle 

cose (2004). He has had countless solo exhibitions and took part in several photography festivals, as well as national 

and international exhibitions: among his solo exhibitions, Les Rencontres internationales de la photographie d’Arles 

(2004); Ara Pacis, Rome (2007); Maison Europèenne de la Photographie, Paris (2013); Museo Archeologico 

Nazionale, Naples (2016); among his collective exhibitions, Italian Pavillion at the Venice Biennale (2011 and 2015); 

American Academy in Rome (2015); Foro Romano, Rome (2015); Museo Madre, Naples (2004, 2005, 2009, 2013, 

2021); Fondazione Sandretto Re Rebaudengo, Turin (2009).  

His works are part of the permanent collections of museums and institutions in Italy and abroad; these include: the 

Istituto nazionale per la grafica, Rome; MAXXI, Rome; PAN Palazzo delle Arti, Naples; MADRE-Museo d’Arte 

Contemporanea Donna Regina, Naples; Metropolitana di Napoli; Galleria Civica di Modena; Museo di fotografia 

contemporanea Villa Ghirlanda, Cinisello Balsamo (Milan); Fondazione Sandretto Re Rebaudengo per l’Arte 

Contemporanea, Guarene (Cuneo); Fondazione Banco di Napoli; Collezione Banca Unicredit, Bologna; Bibliothèque 

nationale de France, Paris; Maison Européenne de la Photographie, Paris; Château d’Eau, Toulouse; Musée de 

l’Elysée, Lausanne; Centre de la Photographie, Geneva; Fondazione Banca del Gottardo, Lugano; Centre 

Méditerranéen de la Photographie, Bastia; Galerie Freihausgasse, Villach (Austria); Departamento de investigación 

y documentación de la Cultura Audiovisual, Puebla (Mexico), Mart, Rovereto, Pio Monte della Misericordia, Napoli; 

Fondazione Modena per la fotografia; Farnesina, Ministero degli Esteri, Roma. 


