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Magazzino is pleased to present an exhibition project resulting from the collaboration 

between Japanese artist Arina Endo (1983, lives and works between Florence and Berlin) 
and Gianluca Malgeri (1974, lives and works between Florence and Berlin). For his third 
solo show at the gallery, Malgeri invited Endo to think of a project together. The collaboration 
between the two artists started in 2015 in the occasion of the exhibition Edge of Chaos, where 
Endo and Malgeri presented for the first time the series of sculptures Expelled from Paradise, 
inspired by the ‘Land of Toys’ in the tale of Pinocchio. This collaboration continues with Homo 
Ludens, an exhibition inspired by Carmelo Bene’s reinterpretation of Pinocchio, and his 
metaphor of the “heroic refusal of growing up”. 

  
The artists’ fascination for the concept of ‘Land of Toys’ begins from the observation of 

the city of Berlin, where they both live, and from the consideration and perception of the city 
as a place where one can loose a sense of adulthood, renounce all conscience and given rule. 
This vision is obviously misleading and utopic, as the ‘Land of Toys’ can only be an imaginary 
place. The series Expelled from Paradise is the development of this very concept and 
investigates play in both material and metaphoric terms. 

 
The title of the exhibition, Homo Ludens, quotes a pivotal essay by Huizinga, where 

the author defines play as the fundamental and necessary base of social organisation and 
civilisation. Through play, also common to animals, mankind shifts from his natural and 
instinctive phase to a cultural one.  

The tale of Pinocchio demonstrates this shift and the contrast between the 
acknowledgement and acceptance of the given rule (that belongs to growing up into an adult 
conscience), and “the great childhood dream, of rebellion and escape” (Manganelli). Abiding 
social rules is the key to Pinocchio’s transformation into a good boy; “the disappearance of the 
nose is the moment of his surrender to obedience” (Bene).  
 

The two artists’ vision is at the same time grand and intimate: a metaphor for 
innocence set aside in the imposed pursuit of adaptation to social convention, and at the same 
time, the refusal of the adult condition, the “senseless, civilised and brutal growing up” (Bene). 
In what he defines as the “Pinocchio situation”, Carmelo Bene warns us not to ‘give in’ to 
adulthood. This notion translates in Malgeri and Endo’s work, into a meticulous and articulate 
construction. Pinocchio appears like an enormous container of a fantastic city, a toy puppet, 
almost a monument to innocence, to irreverence and to the intrinsic anarchy of the creative 
act. 
 
Gianluca Malgeri (Reggio Calabria 1974, lives and works between Berlin and Florence). His work often 
re-writes certain fundamental images of our culture, reinserting them in a shifted context: the myth of 
Apollo and Daphne is transformed into a hall of hunting trophies; the supposed secret relation between 
Sultan Abdul Aziz and Eugenia di Montijo speculated in the Ottoman architecture; the relicts of stoves 
transformed into anphoras and oriental towers that seem to emerge from a strange past. Amongst his 
solo exhibitions: Magazzino, Rome (2007, 2011); GaleriArtist, Istanbul (2011, 2012); Apollo and Daphne, 
white rabbit, Berlin (2009). Amongst the group exhibitions: Edge of Chaos (2015, Casa Donati, Venice) 
ItAliens (2009, Italian Embassy in Germany), The Naturalists (2013, Castelluccio di Pienza, curated by 
Peter Benson Miller). 

Arina Endo (Hyogo, Japan 1983, lives and works between Berlin and Florence). After a BA from the 
Department of Architecture and Design of Kyoto’s Institute of Technology and Design, Arina Endo moves 
to Florence, where she specializes in graphic arts at the International School Il Bisonte and she attends 
the Academy of Fine Arts. Endo’s production is characterized by a meticulous attention to detail, and to 
the shapes, patterns and geometries of nature, reproduced with meticulous technical diligence, and with 
a sophisticated and sober elegance. Her work has been exhibited in Italy, India, Germany and Turkey.  


